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COURSE DESCRIPTION
What is literature?  What are genres?  How should they be read, interpreted and evaluated?  What social and personal functions does writing have? How is writing related to oral tradition? How do writers compare themselves to others (admiration and imitation, rejection, transformation)?  Why are so many authors obsessed with the morphic qualities of the human and of language?  This course will treat literature as a venue for experiences of transformation and recognition such as Odysseus’ return in Homer’s Odyssey, Marie de France’s self-discovery of the bestial human in the werewolf-self in Bisclavret, Dante’s journey of self-judgment in Hell, Shakespeare’s exploration of performative selves in The Taming of the Shrew, Blake’s poetical account of the transformation of spirit into matter, Orlando’s experience of gender morphing over time in Woolf’s Orlando, and Gregor Samsa’s awakening as a bug in Kafka’s The Metamorphosis.  As the course texts suggest, we will also look at the morphic capacity of genre itself.  This course emphasizes close reading of literary texts as well as critical research, analysis, and writing.

COURSE OBJECTIVES
· To close read;

· To engage in critical literary analysis;

· To understand the relationships among texts over time, across cultures, and across genres;

· To recognize the different types of comparisons that are possible: thematic, generic, etc.;

· And to address the fact that the texts at hand are (frequently) translations.

REQUIRED TEXTS
	Block 1
· Myths from Mesopotamia, trans. Stephanie Dalley (1989)

· Homer, The Odyssey, trans. Robert Fitzgerald (1960)

· Ovid, Metamorphoses, trans. Allan Mandelbaum (1993)

· Ariosto (selections)

· Cervantes, Don Quijote (Part One), trans. Burton Raffel (1995)

· Shelley, Frankenstein

· Kafka, The Metamorphosis, trans. Stanley Corngold (1972)

· Bulgakov, Heart of a Dog, trans. Mirra Ginsburg (1968) 

· Woolf, Orlando
	Block 2
· Euripides, Medea
· Plautus, Menaechmi
· (anon.) Le Jeu d’Adam
· Marie de France, Bisclavret 
· Medieval Lyric Poetry (selections)

· Dante, The Inferno
· Petrarch, Rime Sparza (selections)

· Shakespeare, The Taming of the Shrew

· Blake, The Book of Urizen

· Brecht, Threepenny Opera

· Novalis, Hymns
· Wordsworth and Shelley (selections)

· Rilke (selections)

· Wilde, The Importance of Being Ernest

· Beckett, Krapp’s Last Tape
· Celan (selections)


EVALUATION
20%
Time-line project
· 10%
Group presentation

· 10%
Individual sub-page(s) 

10%
E-journaling
Students must e-journal twice a week (see the syllabus for exact dates) during the first three weeks of each block.  Each assignment consists of two posts; in the first each student will pose a question, in the second each student will respond to one of the questions posed by another student in the class.
30%
Exams
· 15%
Midterm

· 15%
Final

40%
Papers
· 10%
Paper One: Close reading of text

· 10%
Paper Two: Critical analysis

· 10%
Paper Three: Critical analysis

· 10%
Paper Four: Critical comparison

COURSE POLICIES
Attendance and participation: Discussion-based classes, such as this one, depend on every student being present, prepared, and engaged; furthermore, it is just plain rude for anyone to miss class, to show up late, or to show up unprepared.  Therefore, absenteeism, tardiness, and unpreparedness will negatively affect your grade.

· More than two unexcused absences per block will lower your final course grade by one half (e.g. and A- becomes a B+, a B becomes a B-, etc.).

· Excused absences include travel for athletic competitions, serious illness or family emergency.  However, this is not automatic.  For such absences to be considered “excused” you must inform us that you will be absent prior to the class meeting in question and receive consent.  Talk to us in person, e-mail us, or leave a message at our work numbers.

Late assignments: Late assignments lose one full letter grade (e.g., an A- becomes a B-, a B becomes a C, etc.).  We cannot accept assignments turned in more than one week late.

· The exceptions to this policy are, of course, serious illness or family emergency.  If either happens, please talk with us.  We’ll work out a schedule for completing your course work.

Plagiarism: Using sources beyond your primary text(s) without documentation is intellectual theft.  Borrowing work from other students violates Colorado College’s Academic Honor System as well.  All of you are too bright to do this, so please don't.  

· Plagiarized work receives a grade of “NC”; in addition, all honor code violations will be referred to the Honor Council.

· Please make sure you understand Colorado College’s Academic Honor System; respect the academic integrity it calls for and the community of trust it aims to create.

· Please indicate on all of your written work that you have upheld the Honor Code.  For more on the CC Academic Honor System, please see the following website: <http://www.ColoradoCollege.edu/Students/Pathfinder/Policies/Academic/HonorSystem.html>.

SCHEDULE OF READINGS AND ASSIGNMENTS

(Readings for discussion. Read the day before!)
BLOCK 1–Gods/Humans, Men/Women, Humans/Animals, Epic/Romance/Novel—Where are the lines? Are there lines?

8/31
2:30 PM: Introduction I (New Student Orientation): Kincaid, Lucy

WEEK 1

9/6
Introduction II

9:00 AM: College Convocation

10:30 AM: First Class Meeting

Video: The Hero’s Adventure
1:00 PM: Introduction to e-journaling in the Barnes Computer Classroom 

Sexual Misconduct Prevention Education

6:00 PM: Slocum residents meet in Slocum Commons

8:30 PM: Loomis, Bemis, McGregor residents meet in Loomis Lounge

9/7
Introduction to the Writing Center
The Epic of Gilgamesh in Dalley, Myths from Mesopotamia (39-135)

The Bible: Genesis 1-9 (focus on Adam and Eve and the Flood)
E-JOURNAL 1
9/8
Homer, The Odyssey (to end of Book IX = page 162)


1:00 PM: Introduction to the library with Jessy Randall—meet at the reference desk in Tutt Library

6:30 PM: Class dinner at Re Evitt’s: 503 Orion Place

9/9
The Odyssey (to end of Book XVI = page 305)

1:00 PM: Oral Communication Seminar with Bonnie Stapleton
E-JOURNAL 2
9/10
The Odyssey (to end = page 462)

12:00 PM: Class lunch and movie: O Brother, Where Art Thou?

WEEK 2
9/13
Ovid, Metamorphoses (3-52; 71-133; 155-183)
9/14
No class: off to work on papers
PAPER #1 DUE AT 4:00 PM: close reading of one of the following works: The Epic of Gilgamesh, The Odyssey, or The Metamorphoses
9/15
Rodríguez de Montalvo, Amadis de Gaul (selections)

Ariosto, Orlando Furioso (selections)

Cervantes, Don Quijote (to end of Vol. I. Ch. 19 = page 109)

E-JOURNAL 3
7:00 PM: Meeting with Balin

9/16
Don Quijote (to end of Vol. I, ch. 32 = page 214)

E-JOURNAL 4
9/17
Don Quijote (to end of Vol. I = page 355)

WEEK 3
9/20
Shelley, Frankenstein (to end of Vol. II)

TIME- LINE PRESENTATION—SHELLEY

9/21
Frankenstein (to end + assigned selections)

E-JOURNAL 5
9/22
Kafka, The Metamorphosis

E-JOURNAL 6
9/23
Bulgakov, Heart of a Dog
9/24
No class: off to work on papers

PAPER #2 DUE AT 4:00 PM: critical literary analysis of one of the following works: Don Quijote, Frankenstein, The Metamorphosis or Heart of a Dog

WEEK 4
9/27
Woolf, Orlando

TIME-LINE PRESENTATION—WOOLF

12:00 PM: Class lunch and movie: Orlando

9/28
Orlando

9/29
MIDTERM EXAM
Have a good block break!

BLOCK 2–Lyric and Drama: Collapsing Boundaries

WEEK 1


10/4
Euripides, Medea
Advising and Course registration begins
10/5
Plautus, Menaechmi
[anon.] Le Jeu d’Adam [E-reserve]

E-JOURNAL 1
10/6
Marie de France, Bisclavret, Lanval [E-reserve]

Medieval Lyric Poetry (selections) [E-reserve]

10/7
Dante, Inferno, Cantos 1-11

TIME-LINE PRESENTATION—DANTE
E-JOURNAL 2

10/8
Dante, Inferno, Cantos 12-19

WEEK 2
10/11
Dante, Inferno, Cantos 20-30

E-JOURNAL 3
10/12
Dante, Inferno, Cantos 31-34

Writing Workshop

10/13
Petrarch, Rime Sparza (selections) [E-reserve]

Shakespeare, Sonnets (selections) [E-reserve]

PAPER #1 (due at the beginning of class) critical literary analysis 

10/14
Shakespeare, The Taming of the Shrew
E-JOURNAL 4
10/15
Shakespeare, The Taming of the Shrew


12:00 PM: Class lunch and movie: Ten Things I Hate About You 
WEEK 3

10/18
Blake, The Book of Urizen

Novalis, Hymns
E-JOURNAL 5
10/19
Novalis, Hymns
Wordsworth (selections) [E-reserve]

Shelley (selections) [E-reserve]

10/20
Wilde, The Importance of Being Ernest
E-JOURNAL 6
10/21
Brecht, Three Penny Opera
CC Production of Three Penny Opera, 8:00 p.m. Armstrong Theatre
10/22
Beckett, Krapp's Last Tape

TIME-LINE PRESENTATION—BECKETT
12:00 PM: Class lunch and movie: The Importance of Being Ernest [or] Krapp’s Last Tape
WEEK 4
10/25
Rilke (selections) [E-reserve]
Celan (selections) [E-reserve]
Optional paper conferences 
10/26
REVIEW FOR FINAL EXAM
PAPER #2 (due at the beginning of class) critical literary comparison

10/27
FINAL EXAM
Well done!  Have a good block break!
