CO100 INTRODUCTION TO COMPARATIVE LITERATURE:

LITERARY METAMORPHOSES

Blocks 1-2, 2005

	Block 1

Professor Lisa B. Hughes

Office: Armstrong 241A

Office Hours: M 2:30 – 4:00 PM; Th 3:00 – 4:00 PM; and by appointment

Telephone: x6511

Email: lhughes@coloradocollege.edu
	Block 2

Professor Corinne Scheiner

Office: Armstrong 239A

Office Hours: TuTh 1:30 – 3:00 PM and by appointment

Telephone: x6238

Email: cscheiner@coloradocollege.edu


Mentor

Chet Lisiecki

Telephone: 303-514-4693

Email: c_lisiecki@coloradocollege.edu 

Description

What is literature?  What are genres?  How should they be read, interpreted and evaluated?  What social and personal functions does writing have? How is writing related to oral tradition? How do writers compare themselves to others (admiration and imitation, rejection, transformation)?  Why are so many authors obsessed with the morphic qualities of the human and of language?  This course will treat literature as a venue for experiences of transformation and recognition such as Odysseus’ return in Homer’s Odyssey, the city of Rome arising from the ashes of Troy in Virgil’s Aeneid, Shakespeare’s exploration of performative selves in The Taming of the Shrew, Blake’s poetical account of the transformation of spirit into matter, and Gregor Samsa’s awakening as a bug in Kafka’s The Metamorphosis.  As the course texts suggest, we will also look at the morphic capacity of genre itself.  This course emphasizes close reading of literary texts as well as critical research, analysis, and writing.

Objectives

· To close-read;

· To engage in critical literary analysis;

· To understand the relationships among texts over time, across cultures, and across genres;

· To recognize the different types of comparisons that are possible: thematic, generic, etc.;

· And to address the fact that the texts at hand are (frequently) translations.

Required Texts:

Block 1
Homer, The Odyssey 

West, Greek Lyric Poetry

Vergil, The Aeneid 

Ovid, Erotic Poems 

Petrarch, The Portable Petrarch

Milton, The Portable Milton
Blake, Songs of Innocence & Experience

Baudelaire, The Flowers of Evil

T. S. Eliot, The Wasteland

Block 2

Aeschylus, Agamemnon
Anonymous, Everyman (http://www.fordham.edu/halsall/basis/everyman.html)
Chekhov, The Cherry Orchard

Shakespeare, Taming of the Shrew

Heldris, Le roman de Silence

Ben Jelloun, The Sand Child

Shelley, Frankenstein

Kafka, The Metamorphosis

Borges, Ficciones
Evaluation:

20%
Time-line project

10%
Group presentation

10%
Individual sub-page(s) 

10%
E-journaling

Students must e-journal twice a week (on Tuesdays and Thursdays) during the first three weeks of each block.  Each assignment consists of two posts; in the first each student will pose a question, in the second each student will respond to one of the questions posed by another student in the class.

30%
Exams

15%
Midterm

15%
Final

40%
Papers

10%
Paper One: Close reading of text

10%
Paper Two: Critical analysis

10%
Paper Three: Critical analysis

10%
Paper Four: Critical comparison

Course Policies:

Attendance and participation: Discussion-based classes, such as this one, depend on every student being present, prepared, and engaged; furthermore, it is just plain rude for anyone to miss class, to show up late, or to show up unprepared.  Therefore, absenteeism, tardiness, and unpreparedness will negatively affect your grade.

More than two unexcused absences per block will lower your final course grade by one half (e.g. and A- becomes a B+, a B becomes a B-, etc.).

Excused absences include travel for athletic competitions, serious illness or family emergency.  However, this is not automatic.  For such absences to be considered “excused” you must inform us that you will be absent prior to the class meeting in question and receive consent.  Talk to us in person, e-mail us, or leave a message at our work numbers.

Late assignments: Late assignments lose one full letter grade (e.g., an A- becomes a B-, a B becomes a C, etc.).  We cannot accept assignments turned in more than one week late.

The exceptions to this policy are, of course, serious illness or family emergency.  If either happens, please talk with us.  We’ll work out a schedule for completing your course work.

Plagiarism: ​Using sources beyond your primary text(s) without docu​men​tation is intellectual theft.  Borrowing work from other students violates Colorado College’s Academic Honor System as well.  All of you are too bright to do this, so please don't.  

Plagiarized work receives a grade of “NC”; in addition, all honor code violations will be referred to the Honor Council.

Please make sure you understand Colorado College’s Academic Honor System; respect the academic integrity it calls for and the community of trust it aims to create.

Please indicate on all of your written work that you have upheld the Honor Code.

For more on the CC Academic Honor System, please see the following website: <http://www.ColoradoCollege.edu/Students/Pathfinder/Policies/Academic/HonorSystem.html>.
Syllabus (readings for discussion—read the day before!):

BLOCK 1: Epic and Lyric

N.B. Class meets MWF 9:00 AM – 12:00 PM and TuTh 1:00 PM – 3:00 PM



8/30
Introduction I (part of New Student Orientation)

WEEK 1
9/5
Introduction II

Odyssey 1-4

1:00 PM: Introduction to e-journaling with Sarah Withee and Professors Hughes and Scheiner in Barnes Computer Classroom

9/6
Odyssey 5-12
Oral Composition

E-journal

9/7
Odyssey 13-18


1:00 PM: Introduction to the library with Steve Lawson and Professors Hughes and Scheiner—meet at the reference desk on the first floor of the library

9/8
Odyssey 18-24

E-journal

9/9
Lyrical meters; male Greek Lyric poets

WEEK 2
9/12
Greek lyric poetry, male and female; Aeneid 1-4

PAPER ONE DUE AT THE START OF CLASS: close reading of a short passage from the Odyssey
9/13
Aeneid 5-12

E-journal

9/14
Erotic Elegy, Ovid’s Amores, all

9/15
Petrarch and the Renaissance

E-journal

9/16
Sonnets, Milton, “L’Allegro” and “Il Penseroso”
WEEK 3
9/19
Milton Paradise Lost

TIME-LINE PRESENTATION—MILTON

9/20
Finish Milton. Start Blake.

E-journal

9/21
Blake, Innocence and Experience
9/22
No class: off to write papers

PAPER TWO DUE AT 5:00 PM: critical literary analysis of any work other than the Odyssey

E-journal

9/23
Baudelaire, The Flowers of Evil
WEEK 4
9/26
First Modernism/Eliot discussion

TIME-LINE PRESENTATION—ELIOT

9/27
Eliot and the 20th Century discussion
9/28
MIDTERM EXAM

BLOCK 2: Drama and Prose Fiction
N.B. Class meets everyday 9:00 AM – 12:00 PM, unless otherwise noted

WEEK 1
10/3
Agamemnon

Class lunch and movie: Mighty Aphrodite at 12:00 PM in our classroom

10/4
No class: Rosh Hashanah
E-journal
10/5
1:00 PM Agamemnon
10/6
Everyman
E-journal
10/7
The Cherry Orchard

TIME-LINE PRESENTATION—CHEKHOV

WEEK 2
10/10
Taming of the Shrew

Class lunch and movie: 10 Things I Hate About You and Kiss Me Petruchio at 12:00 PM in our classroom
10/11
Taming of the Shrew

E-journal
10/12
Le roman de Silence
10/13
No class: Yom Kippur

PAPER THREE DUE AT 4:00 PM: critical literary analysis of one of the following works: Agamemnon, Everyman, The Cherry Orchard, or Taming of the Shrew
E-journal
10/14
Le roman de Silence
WEEK 3
10/17
The Sand Child

TIME-LINE PRESENTATION—BEN JELLOUN
10/18
The Sand Child
E-journal
10/19
Frankenstein

Class lunch and movie: Mary Shelley’s Frankenstein at 12:00 PM in our classroom

10/20
Frankenstein

E-journal
10/21
No class: off to write papers


PAPER FOUR DUE AT 4:00 PM: critical literary comparison of two works

WEEK 4
10/24
The Metamorphosis 
10/25
Ficciones: “Pierre Menard, Author of Don Quixote,” “The Circular Ruins,” and “The Library of Babel”


10/26
FINAL EXAM
